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dHH NaKaToH
NnpPpocTopHee, cBeT/iee, 3eJ/ieHee.
HOBbIXA B3rnsig Ha coyuanbHOe XUJjibe

HHTEPBLIO AeHM BoHe

anne lacaton

more space, more light, more green: a new vision of social housing
interview conducted by denis bocguet
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AHH JlakaToH poaunack B 1955 roay B oro-socto4Hoi ®@paHumu. OHa uayyana apxurextypy 8 bopao. B 1987 roay

oHa BmecTe ¢ HaHom-Oununnom Baccanem (poauncs 8 1954 rogy B HacabnaHke) 0CHOBaNa apXMTeKTYPHYIO CTYAMID
NakatoH & Baccans. B 90-e roabl NpoWwnoro BeKa napa 8 OCHOBHOM 3aHWManack YacTHeIMM JOMaMM B palioHe

BopAo, KOHUEHTPMPYACE Ha OTHOLWEHUK MEXIY CaMMM JOMOM U 3aMbICNOM, NEXABLWEM B OCHOBE ero NOCTPOMKHM. Mpu
CTPOMTENLCTEE MUNbIX NOMELEHHUH, CYUTaNK OHM, HEOBXOAUMO NPHHKMMAETL BO BHUMAaHKE TO, KaK ByayWwmMe MunbLbl
ONpPeaensaioT KA4YECTBO MMU3HM M B YEM OHO ANA HUX 3arnodaeTtca. OAHUM M3 NePBLIX BaMHbLIX MyHULMNANbHBIX 38Ka308
ANA Napel CTano Hosoe 3gaxue Yuusepcuteta Mpero6ns so dpaHuy3cHux Anbnax. M cHOBa B CBOEW KOHLENUMM OHHM
YAENUNH OrPOMHOE BHUMAHWE NPOCTPAHCTBY W CBETY, Gnaroapa KOTOPbIM XW3Hb BHYTPM 34aHKA cTana Obl ropasao
NPUATHEE W TApMOHUPOBanNa Bkl ¢ POCKOLWHLIMKY NEX3aMamMK, ero OKpyHawmmMu. B To e Bpema, npogonxan pabotats
Haf 06LECTBEHHBIMU 31aHUAMM, apXUTEKTOPb! BbipaboTanu cOBCTBEHHbIA B3MNAA Ha COLMaNnbHOE XUNbE, YTO CAENano mx
CTYAWIO OOHOM U3 CambiX KpeaTMBHbIX B0 PpaHuMK. MX 0CHOBHAA uaeq, KOTopas NoMOorna MM CO3AaBaTh HOBbLIE MUNULLHbIE
NNOLWaaH, 3aHN04YaNnach B NPEAOCTaBNEHHU MMNbUaM BONbLIErD NPOCTPAHCTEE, CBeTa U cBoboaLl. B peaynstaTe 3Toro
NPMBbLIYHBIE MUAKLLHBIE CTAHAAPTLI, COXpaHuBLMecs ewe ¢ S50-X roaoe NPoWNoro BeKa, 6binu NepecMoTpeHsl. ITH
CTaHAapThl 6E3HAAEKHO YCTapeny W NPenAaTCTBOBaNM NOABAEHHUIO HOBbIX BAPUaHTOB CTPOUTENLCTBE MHOMOKBaPTHPHLIX
pgomoe. Bnarogapa 3TMM 60MLLWKMM NPOCTPAHCTBAM, BHMMaHMIO K KOHTEKCTY M YBEPEHHOCTH B TOM, YTO MUNbLbI CNOCOGHbI
NPaBMNBHO PAcNOPAAKTECA NPEAOCTABNEHHBIMM MM MUNBIMKM NNOWAaAAMM, 8 TAKKE BEPE B TO, YTO Kamaan 3ajavya
YHUKaNLHa ¥ OTHOWEHME K HEW A0NKHO GbiTh COOTBETCTBYIOWMM, JlaKaToH ¥ Baccans nocnoco6CTBOBaN BO3HUKHOBEHHID
HOBOrO B3rNsfa Ha MHOTOKBapTUPHbLIE AoMa BO PpaHuuu. Ux «Cute ManudecTs, NpoeKT coumansHoro Xunes 8 Mionyse,
CTOWT OTAENBHOMO BHUMaHKS, HaK W peanu3auua npoexta B Cen-Hazepe. B 2008 rogy apxMTEKTOPLI CTanM naypearamu
HauuoHansHoM apxuTexTypHO# [paH-npw, caMoi NPeCTUIKHOM Harpagel 80 PpaHuMK B 06NacTH apxuTeKTypsl, a 8 2011
rofly, BMecTe ¢ ®peaepuKom Apioo, nony4unu npemuio «CepedpsaHbIi YroNbHUK» 38 PEKOHCTPYKLMIO WMo GalHu «bya-
ne-Mpetp» B MNapuke. 31a NoNHOCTLIO NpeodpasoBaHHan HalHa cTana ux KNKYeBbiM NPOEKTOM U Caenana ux U3BECTHLIMK
Bcemy MUpy. BawHa 6bina NocTpoeHa apxurekTopom Paimorom Slonecom B 1959 rogy noa BAMAHKEM ero GePAMHCKUX
akcnepumeHTos 1957 roga. 3aaHue cTano, HEeCMOTPA Ha NONbITHY peHosauuid B 90-e rogbl, CHMBONOM yCTapeBaHus
MOJIEPHUCTCKMX NPUHLMNOB CTPOUTENLCTEA TOO BPEMEHU. 3TO COOPYMHEHME BbIN0 NPUrOBOPEHO K CHOCY, OAHAHKO Y JlaKaToH,
Baccansa v [lpioo BO3HMKNE ApYras MAEA: OHWU NPELNOHKKMAK HE CHOCUTL BaLlHIO, @ PEKOHCTPYMPOBaTL ee. Pacaisl NOCTPOHHM
6binu pa3obpaHsl, @ BMECTO HMX BblNK OTCTPOEHL! 3UMHME Caflbl U BANKOHBI.

Anne Lacaton was born in 1955 in the South-West of France. She studied architecture in Bordeaux. In 1987 she founded,
with Jean-Philippe Vassal (born in 1954 in Casablanca) the Lacaton & Vassal Architecture Studio. During the 1990's they
mostly worked on individual houses in the region of Bordeaux, working on the relationship between the house and the
context it was conceived for, and promoting an approach to housing that already insisted on the quality of life as perceived
and experimented by the inhabitants in their daily life. One of their first important public commission was for a new
building for the University of Grenoble, in the French Alps. Here again, they envisioned a building where space and light
were provided generously by the architects, with the intent of making life inside the building a more positive experience,
connected to the outside rich natural landscape. But they soon also developed, while continuing to work on public buildings
and museums, a specific vision of social housing, which made their studio one of the most creative in France. Their main
idea, which led them to the invention of new housing spaces, was again to give dwellers more space, more light and more
freedom. This resulted in a posture of critical re-examination of existing housing standards inherited from the 1950s, the
inertia of which was seen as a limitation for the invention of new forms of collective housing. With their vast spaces, their
attention to the context and their trust in the appropriation capacity of housing spaces by the dwellers, and their belief
that every operation is unique and deserves to be treated as such, they contributed to a profound renewal in the vision of
collective housing in France. Their Cité Manifeste, social housing project in Mulhouse was particularly remarked, as well

as realizations in Saint-Nazaire. In 2008 they were awarded the Grand Prix National d’Architecture the most prestigious
architecture award in France and they won in 2011 with Frédéric Druot the Equerre d'Argent, for the rehabilitation of

the Bois-Le-Prétre housing tower in Paris. This completely re-invented tower became their signature project and gave

them international recognition. The tower had been built by architect Raymond Lopez in 1959 in the wake of his Berlin
experiments of 1957 and had become, in spite of an effort of renovation in the 1990s, a symbol of the decrepitude of
modernist realizations of that time. This realization gave ideas by Lacaton & Vassal and Druot, against the demolition/
reconstruction dominant paradigm in urban regeneration a huge impact and illustrated their concept of renovation without
eviction. The fagade was transformed into winter gardens and balconies.

izs2014 speech: 23s  portrait



'ﬁnlii h |

il. -"'

242 nopTpeT




npoweqWXe rofkl, NOHCTHHE aGcypana. Noatomy
Mbl H pEWHAK NPOABUAMaTE aneTepHATHBHBIE
PEWEeHHA (BMECTE ¢ HALWKM APYTOM, PXUTEXTO-
pom Gpegepurom Apoo), Mel HavanM ¢ Toro, 4To,
B HAWeaM NOHMMaHWH, COCTABNAND AOCCTOHHCTED
CYLECTEYIDWMY MUNLIX AOMOB: WX, KAK NPABHAD,
HagexHan ﬂﬂctpt}ﬁka. BHAbLI M, TNaBHOE, CaMH
MHALLE, BE2YCNOBHO, MHOTHE TEXHHMECKKE
XAPAKTEPHCTHHY GE3HANEMHO YCTADENM, HO 3TO
BCTECTEEHHO, BEAb C MOMEHTA CTPOMTENBLCTES
npowno 30-50 net. Mol XOTEAM HAYATE C NO3M-
THEHLIX MOMEHTOE M Ha HHX OCHOBLIBATEL CBOHD
pagoty. Coznars Gonsle CBETa, BO3AYXE, NPo-
CTPAHCTEA — BOT KAKOR BBINA HALWE OCHOBHARA
zafgaqa. CTOMMOCTs TaKoH patoTel = Kl TPETE
TEx CPEACTE, HOTOPLIE ObinK Gbl 3ATPAYEHE, BCIK
6! 3gaHKe BeNo 0TAaHO Nog cHoe. TaK YTo Boe
CTOPOHE OCTANKMCE B BRIMIMPRIWE: H HHEBECTODBI,
CIHOHOMMBUIHE HKDYINYEO CYMMY, M MHAbLB, HOTO-
phie M30eHany BeCeNeHHR, A3 W, NOXanyYR, ropoa
B Uenom.

OB Ho Taroh NoAXoa TORE HMEET CBOM TOHHOCTH,
Hanpumep, Bam NEHXOAMTCA PpaBoTaTs B QOMaXK,

B HOTOPLIX NPOAOMHAINT MHTE NIOAK.

AN Na, pa3yMeeTcs, HeoBXoaHMO DEWHTE HEKO-
TOPBIE OPraHM3auUMoOHHBE BONPOCH], YASNHTE
ocofoe BHMMaHKe feTanam. Patota B 30He
npebpBaHKa NIoAed TpeGyeT 0CoBEHHOR MEeTON0-
Noruy. Mb! nepexoaus OT KBAPTHRE K KBapTHRE,
Hamaoe Munoe npocTPaHCTEO YHHKANBHO

w Tpebyet ccobore noaxona. Hawa dunocodun
FAHNOYANACcE B TOM, 4T00bl LOGAEHTE HOBRIE
KAYECTEA K YIKE CYWECTBYIOWHM, OCHOBHBAACH HA
KOHKPETHEIX YCNOBHAX, NPHHHMER BO BHUMaHKE
TEMNEPATYPHLIE XAPAKTEPHCTHRM 3A8HMA, Br0
AHYCTHYECHHE XAPaKTEPHCTHHK. HAWeH uensio
TaHme BN 06aEHTE OT 20 10 50 KBaAPaTHLIX
METPOR HAMA0R HBapTUpe, YToGsl QaTk N0aam
BOIMOMHOCTE BEAOKHYTL cBOG0AHEE, 3T0 TO, 4TO
NEHUT B OCHOBE HOMBOPTHOR BHIHH M YIOTHOMD
HUAOTD NPOCTPAHCTES. HAWHMK KNKYEBRIMH CNO-
BaMK ABNAKDTCA YAOBOALCTEHE ¥ KPacoTa. Hawa
UENb — AOGABKHTL MX B NPHBLIYHLIA CNOBEPL COLM-
ANBHOTD MHNbA.

OB Bawe npeacTaBgneHyde O KPpacoTe B HOHTaKCTe
COLUMANLHOMD CTROMTENBCTES HEPAZPWBHO CBA-
JAHO ¢ 0ZeneHeHWeM, Hak Bam ylaeTcs yienaTs
BEHMMAHHE BLLE W ITOMY SCNeKTY? M 4T0 Hacuer
LONONHHTENEHEX TPAET, CERZIHHLIX ¢ NOrOHeR 3a
HayecTeom?

AN HoHeYHo, paBoTarte ¢ HOBBIMK JOMaMH Hyld
NPOWE, YEM G Ve CYLLECTBYIOWHMH NOCTPOR-
HEMH, HYHASOWHMHCH B GOHOBAEHHH, HO uenk
BCerna ogHa: oGneryuTe JOCTYN M NPELOCTABNTE
HHALLUAM BHI HA 0ZENEHEHHYID TEPDHTODHID.

B Mionyae v 8 Ced-Hazepe Ml nponarasiupo-
BANH NOIMTHBHOE BAMAHKE HA HAYSCTEO MHIHKA
HEGONBIWMY YACTHRIX CAA0E, NPMASTAKULMX

K BOZMOMHO GONbWEMY HONMMECTEY KBAPTHR.
KOHeYHD, TAKOE BHASHHE BOIMOKHO TOABHO NOM
YENOBHK, 4TO BALWK NAPTHERE PA3ASNAIOT BAWK
B3rNAALL K C4aCTHI0, B 3THX FOPOASaX TK M CRY4YKH-
NOCh, W A YBEPEHE, 4TO CERYAC 3TO NONYAARHOE
MHEHME. BE3YCNOBHO, ¥ HAYECTEA 8CTL LEHA,

HO NPaBMNBHBIR APXHTEKTYPHLIA AM3aHH HHOTAA
AAeT BOIMOMHOCTE HAATH HE YAHBASHKE NPO-
CTHIE PELWEHKR, U HAWA UENb = A00GHTLCR TAKOMD
HAMECTEA, HE NPEBLIUAR CTOMMOCTL NPOBKTA M HE
BRIXOARA 38 paMHd Giopsera, Mel Takme ctapa-
EMCA NO MAKCHMYMY HENOALI0BATE TEXHHYSCHHE
PEWeHHA M MaTEDHANK!, HOTOPLIE YIHE CYWECTEYIOT
W MOryT GbITe HARAEHB! CPEAM CTAaHAaPTHBIX
KOMMEPYECHHX NPOAYKTOR: BaM HE HYMHO CO3aa-
BAaThL 4TO-TO HOBOE HA HAMAOM 3Tane padoTe.
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BamHee scero 06Wwan $uUIoCogHA NpoLEces,

2 He OPHMrHMHANBHBIA JHIARH KaXA0ro MCNONbIYE-
MOTO NPEAMETA M3 CTEHNA WNH cTanu. MoaTomy
Mbl HE HMEEM HHHErD NROTHE HCNONBEI0OBAHWA
NPOMBLILNEHHO PaZPatOTaHHEX 3NeMeHToR. Ho
ME! HACTEMBAEM HA MX OPHIHHANLHOR COOpHE

H HCNONBI0BEAHHK HX HAK “3CTH TOMHOMD .U.HEBHHE.
B HOTOPOM HAWHM EIHHCTESHHbIM ODHEHTHPOM
ABNASTCA obwes KavecTeD SYAYLLEro 30aHuA.

AB Bnarofapf GRUIMHANBHOCTH BAWER

pafoThl Bk AOGHAKCH NPHIHAHKA BO DPaHUHMK

M MENIYHEPOAHOIO BHHUMaHHA. ¥ BAC CO302ETCA
BNEeYaATNEHHE, YTO BAWE MHEHHE KaCaTenbLHO
aGCypAHOCTH CHOCA 30aHMA GbIN0 YCABIWAHG, A
HE 3TO NOHA TONBHO KANNA B MOPE CYLWECTRYIOWER
KOGHOCTH?

AN Korna Mel HaYMHaNK padoTate B 3TOH chepe,
GONbWE BCEND B NOCTOAHHON HPUTHHE COBpE-
MEHHOMD MHUNMWHOMD CTPOSHMS HAC LOKMPOBAN0

10
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2=11 14 peaptap, Monys, ©panuwa, 2005
14 dwellings, Muthouse, Francg, 2005




peweHe MoAeH, OTBETCTBEHHLIX 38 BOCCTAHOB-
NEHWE FOPOACHOH CPEAB, YHHHTOMHTE LENLIHA
MOABKI HKNLA, OCOGEHHO HE 33AYMBIBARCE O Ero
MOTEHUMANEHLIX AOCTOMHCTEEX. MosToMy Aa, BO3-
MOMHO, HAWEe MHEHHWE, KaK ¥ MHEHHWE HEKOTOPBIX
HALWKX KOANET, KOTORLIE 2D Pa3qenaT, Grino
YACTHYHO YCABIWAHD, BOIMOMHO, JeRCTRUTENEHO,
NOAXOA K 3TOR npoSneme cTan Gonee genMHar-
HBIM, MEM JECATL NET Ha3aa. Ho, qame ecnu HawWww
NPOEeKTE! GBINK NPUHATE! ¢ BOOAYIUEBNEHHEM,

a Mbl NONYYHAK 33 HHX NPECTHMHLIE HArpagel, | 4o
HOHUE HE YBEPEHS, HTO Mbl CHABHO NPOABHHYIMCE.
QuEHb YACTO NPOSHTH PEKOHCTPYHLUME HOCAT
Ga30BLIA xapakTep. Korga xunee gosma-GawHm

HE CHOCAT, MM BNaT HOBwA dacan u cHad-

MAKDT HOBLIMH MZONALMOHHBIME MATEDHANAMHM,

HO 06LLES KAYSCTEO HMUNLA, 3 IHAYMT, W HA4ECTEO
HHIHM, OCTAOTCR NPEMHKUMY, BHYTpEHHEE NPO-
CTPAHCTRO OCTASTCA HEMIMEHHEIM, ¥ DE3HANEHHO

244

YCTAPEBIWME HUAMUHLE CTAHAANTH, paspado-
TauHele & 50- rofs NPoWnNore BeKa, COXPaHATCR
ELLE NO MeHbIWER MEPE HECHONBHD AECATHOE NeT.
Co302eTCR ABOACTEEHHAR CHTYALMA, ¥ f CHMTAI0
CBOMM AONMOM NOCPEACTEOM DEMOHTHLIX padoT
CNOCOGCTEORATL HIMEHEHHMIO NPEACTABNEHKA O
NPOCTRAHCTEE, CEETE W MHNHILHLIX YCROBHAX,
AB COouMansHOE HMUNbE — 3T, KOHEMHO, NHWb
YACTh BAWEA aPXUTEKTYDHOR ASATENLHOCTH. Bl
320eACTEOBAHE! W B APYIHX Chepax, TaKUX KaK
CTPOMTENLCTED OGPA30EATENLHEIX YHPEMIEHHA,
MY3EEE M l3Me NPOSHTHPOBAHHE B LLenoM, Hem
Bbl BCEMQE PYHOBOACTEBYETECE B PEWEHHMH HEHOA
Gl TO HH GbiN0 3aaud’?

AN Bawa MHIHe HE NDOXOAHT TONBHOD B CTEHAX
gawero coGCTEeHHOro AoMa, 3TO U 8CTh OHLEQH-
HRAKLWAA 4EPTA; Mb! XOTHM, 4TOGE NIOARM SN0
HOMGOPTHO BE3AS: ¥ B WHONE, W Ha paboTe,

W BO BPEMSA QOCYTA, M B POAHLIX cTeHax, Maes
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HCNONBIOBAHKA OrPAHHYEHHOTO NPOCTPAHCTESA
HH B KO2M ChyYag HE CBOOQWTCR TONLKD K HalWemMy
HHAOMY NPOCTRAHCTERY. 3T0 EMeqHEBHBIH ONeIT

€ MHOMECTBOM rpaHen. MMeHHO TaK Mbl ¥ chop-
MHDOBANK CBOA NoAX0A. Mbl OTHAZANHEH OT
MCNONLIOBAHHA HOHKPETHBIX KATETOPHHA, HOTO-
Pule TONLHD OrpaHHYMBanT moﬁpameH ue, Ecnm
Bbl NPHHEMAETE HAKYIO-NHE0 KATEMOPHID BMECTE
CO BCEMH £ NPefonpefeneHHbIMKY XapaKTepu-
CTHHAMK, BBl OHA3LIBEACTECE B ZaMHEHYTOM KpYyre.
HOSTOM}I' Mbl BCETOA NRONATAHAWMPOBANM OTHDE-
Thif NOAXOM, OTHAIKMBAACH OT KaTeropu3aum9s

H HE MEenasa No-0CcobeHHOMY OTHOCHTBCR K TOH
chepe, B KOTOPOR HA TOT MOMEHT JONHHL SpinH
paforare. 4T0 HACAETCA COUMANBHOID MMNbA,
Mbl HE MOTNH QONYCTHTE, YTOOE BOSMOMHOCTE
BHNLUOE YYBCTEOBATE CeGA YIOTHO B COBCTEEeH-
HOM JOME 33BMCENA OT COUMANLHO-PUHAHCOBLIX
YCNOBMA. KaK apXMTEKTODb!, Mbi HE BHAWM CMBICNA
B OrpaHU4EeHHAX HE TONbHO B TOM, MTO Kaca-

ETCA NPOEKTHPOBAHKMA, HO U B NPEACTABNEHHK O
TOM, KAKOA JOMHMHA GbiTh MH3HE B TOM HIH HHOM
BOAHHMK,

OB NoatoMy anponpHauMa — OAHH W3 KNIDYEBLIX
NPHHUMNOB B Bawenm NoaXone.

AN Na, ato TaK. A AYMAK, HAM HYHHO foBe-
PHTE MIOAAM NPABO NO-CBOEMY PACNOPAQHTECH
TEM NROCTRAHCTEOM, HOTODOE Ml HM Npagna-
raem. KBaptupl A0MEHL GuITh NOAAS IOWHMHER
NEPEASNKE, OHW HE JONKHL GbITh CTATHMHBIMK,
To, 4T0 COZAAET APXHTEKTOR, 3TO HE CBALLEHHOES
MECTO, H KOTOROMY MHNELW QONHEH Hak-TO NpH-
CNOCOGHTLCR: 3TO NPOCTRAHCTED ANA HHUNLLUOB,
HOTOPOE TE AONMHE OLYWATE CBOSH CO6-
CTEEHHOCTBI. [MO3TOMY HMEHHO YACTHLIE QOMA
CAYHHNKA HAM BOXHOBEHHEM! B YACTHbBIX OMaX
GONbWE BOIMOMHOCTER, HaK apXHTEKTORE,

Mbl NPHEBIKAM AYMATE B KATEMODHAX NPOCTRAEH-
CTEA, 8 HE B KATETOPHAX HEHIMEHHBIX GOpM.
MpocTpaHcTEa AONMHB ObITE MMBKHMH M NPHCNO-
cafnueaemMeive, Jame 0T pasneneHHa Munsa

Ha 4acTHOSE W COUMAaNnLHOe HYHHO OTHa3aTLCA,
HYrobb HE NPOACMKATE NOMNOWaTE NPOCTPAHCTED
BOKPYT HAWHX PE3PACTANWMICH FOPOL0S, HAM
HYHHO HAYYHTHCA COZAABATL NPOMERYTONHBIE
GOopMbl HHNBA, O0BEAHHAKIWLHE KEYECTBO HHIHH,
NHYHOE NPOCTRAHCTEYD, YWYBCTED YIOTA, NpUCyWes
YACTHEIM JOMEM, H HOMNAKTHOCTE MHOOKBap-
THRPHBIX MUNLIX 3aHHA. HAYECTEO HE JONKHO
GbiTh OGRATHO NRONODUMOHANEHO NIOTHOCTH
HAaceneHua. A name AYMAK, 4TO YeM weapee Mbel
€ NPOCTPEHCTBOM, TEM NPOLWE PEWNTL robans-
HBIE NPOGNeMel ¢ NNOTHOCTBEY HACENEHHA.

12-15 Tpaxcdopmaunn 40 weaptup + 40
noBwx KBapTHp, Con-Hazep, Na Wecwe,
Dpanuna. B cragwn eTponTeascTaa
(2014)

Transformation of 40 apariments +
40 new apanments. Salnt-Nazaire, La
Chesnale. France. Under construction
(2014)

12 Npesuni FOPORCKOR HOHTEHET
Forrmes urban conlixt

13 Crpolka
Construction site

14,15 Bwayanuaauuw
Vigualigmions
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Denis Bocquet With vour achievements in Paris
and Mulhouse, among other operations, you

are now Known on the international scene as
one of the inventors of a new way of conceiving
social housing. How did you come to such an
achievement in the evolution of your own work?
Anne Lacaton What we were interested in was
the question of housing in general, whatever the
context. the format and the type. We even always
have been reluctant to the use of the term of
social housing, which for us shouldn’t constitute
a specific category. Working in the context of
subsidized operations doesn't require one to
change his own way of thinking and of imagining
the best possible living conditions for the people.
There is no fundamental difference between

the conception of private housing buildings and
social housing. This is how we came to the issue:
through a more general reflection on housing.
And then came the competitions and the single

Py {E} iiailih
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projects in cities like Mulhouse, Saint-Nazaire and
Paris. What is different however when you work
on social housing is the type of financing: working
with public funds requires specific procedures.
But we always kept in mind what was the main
question for us: what are we able to propose in the
field of housing that could help raise the quality
of life and the sense of appropriation of their own
living spaces by the dwellers. Our experience of
designing and building individual houses might
have helped us doing so. We always insisted on
the fact that it was important to bring some of the
positive aspects of such individual houses into
collective housing projects, at least in terms of
light, space, view and sense of fegling at home.
Density and the superposition of habitation

units are absolutely no reason for the abandon

of high expectations in terms of quality of life.

For us, the work of the architect begins from the
inside: starting from the point of view of the future
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Napsse, 17-& pafon / Bawna Bya ne
NpaTp. Apx Apyo. Nakarox w Baccans.
2011

Transformation of Housing Block - Paris
17 / Tour Bois le Prétre. By Druot.
Lacaton & Vassal, 2011

Mpesmee 3panme
Former building

TpanchopMAPOBAHHOE JAAHKE,
Buayannaauua
Transformed buitding. Visuaksation

21

22

23

24

248

Mpomkes 3paHKe, NAAH 11-ro HTaKa
Fosrmer building. 101h floor plan

TpaHed-opMEPORANKOD JAAHHE, NNEH
11-roarama
Transformed building. 104h floor plan

AHTYANLHLIR BHA 3QAHAA
Current view

FNEMEHTE TRAHCGOPMALIKHE CHOE
cTaporo $acana / PACIHPCHHE
MHANNGWAAH © NOMOLULES FHMHHX

capon
Transformation: demolition of the existing
facade / extinsgion of thi: floor doia via
winter gardens

nopTper

experience of the dweller in his own space is a
guarantee against the constraints of a thinking
that would come to this at the end of a long chain
of causes and consequences.

DB You also promoted a new perspective on
existing social housing projects, refusing the
fatality of demolitions.

AL This idea indeed has also been important

in our vision of our role. We work in a context
where the state has been promoting for now a
decade a policy of urban renovation based upon
demolition and a constantly negative view on the
existing. But why should we demolish such a vast
quantity of buildings which do have qualities and
are relatively young? The starting intent of those
who conceived them was generous. | think we
have to respect it. even if it must be improved.
We have to reinvent it. The initial idea was to give
everyone the opportunity of accessing decent
living conditions. In spite of a series of problems
due to the rapidity of the construction, as well as
to planning concepts which are now outdated,
these building do have gualities. It is also a matter
of urban sustainability: In terms of energy and
resource consumption it is much better to reuse
the existing than to demolish and rebuild. The
cost, both financial and ecological, of the 120.000
apartments France has demolished in the past
years is absurd. This is why we came to the idea
of promoting alternative solutions (together with
a friend architect, Frédéric Druot). We started with
what we considered as the real assets of existing
buildings: their generally robust structure, the
views and also above all, the people living there,
The rest of the technical features is of course
often outdated, but it is normal after 50 or even
30 years. We wanted to start from the positive
elements and from there to add what was lacking.
More light more air, more space were the main
directions we chose to work on. The price for

this kind of perspective is only a third from what
a traumatic demolition/freconstruction process
would cost, It is always a good deal, for all actors:
the financers, who are given the opportunity to
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save a lot of money, but also the inhabitants, who
avoid the traumatic phase of the eviction and of
the blast to their memories, and | would say the
notion of urbanity in general

DB But this method poses a lot of practical
problems, starting with the necessity of working in
spaces still occupied by their inhabitants

AL Yes. of course, the method requires a series of
organizational solutions and a specific attention
to details. Working in occupied spaces demands

a peculiar working site methodology, We proceed
apartment by apartment. Every single living space
is unique and deserves to be treated as such. Our
philosophy is to add qualities to the existing on a
set of precise questions, the thermic properties of
the building and its acoustic properties counting
among the most important. Our goal is also to add
20 to 50m2 additional space to each apartment in
order to let people breath. It's fundamental as for

nopTpeTt

the quality of life and the perceived comfort of a
living space. Qur main key words are pleasure and
beauty, Qur philosophy is to make them enter into
the obvious vocabulary of social housing,

DB Your idea of beauty applied to social housing
also connects to gardens and green spaces. How
do you manage to introduce this dimension into
your projects? And what about the question of the
additional costs implied by your quest for more
quality?

AL Itisof course much easier with new buildings
than when we deal with the renovation of existing
projects. But the idea is to always facilitate the
access to and the view on green spaces. In
Mulhouse and in Saint-Nazaire, we insisted on
the positive effects on the quality of life of small
private gardens connected to as many apartments
as passible, Of course, you can develop this kind
of vision only with partners who accept it and find
it positive. It has been the case in these cities, and
I'm sure the idea is now more generally accepted,
Of course, quality has a cost, but the adequate
architectural design can sometimes provide
surprisingly simple solutions and our goal is to
provide this gquality without increasing the cost and
within the budget given for the project. We also

try as much as possible to use technical solutions
and materials that already exist and can be found
among standard commercial products: you don't
have to reinvent everything at every step of your
work. What counts is the general philosophy of the
process, not the original design of every piece of
steel or glass used in this process. That's why we
have nothing against the idea of using industrially
developed elements. But we insist on their original
assemblage and use as part of a precise design in
which the general quality we want the building to
have constitute our only road map.

DB You have now won national recognition in
France for the ariginality of your work, and a lot of
international attention. Do you have the impression
that your points about the absurdity of the logic of
demolition have been heard, or is it only a small
drop in a still adverse ocean of inertia?

AL When we began working in this field, what
shocked us most in the systematic critique of the
heritage of modern housing was that those in
charge of urban regeneration policies had chosen
to tear down a whole typology without seriously
examining its potential assets. So, yes, maybe, our
discourse, as well as the cne a series of colleagues
with whom we share this sensibility, has been
partially heard, and yes, maybe, things are now
more nuanced than a decade ago. But, even if

our projects have received positive attention, and
even if we received prestigious awards for them,
I'm not sure that thing really evolved after all. Very
often, renovation projects are still quite basic.
When housing towers are not destroyed, they are
given new facades and new insulation features,
but in the end, the overall quality of the dwellings
as for quality of life doesn't really change. Internal
spaces remain the same, and the inertia of
standards of living conceptualized in the 1950's
is prolonged for another few decades. Itis very
ambiguous in my opinion, and | think we should
take the opportunity of such rencvation works

to promote a real shift in the very conception of
space, light and living conditions.

DE Social housing is of course only a portion of
your activities as an architect. You are also very
active in other fields, like educational facilities,
museums and even planning in general. What is
the commen feature in your approach?
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Saint-Jean, France. Under construction
(2015)

AL Living somewhera does not only refer to your
private home, This is the common feature: we want
people to feel at ease in all the spaces they live
in, from school to work and from leisure to home.
The idea of being the user of a definite space is
in no way limited to our own private living space:
itis a daily experience with multiple facets. It is
also the way we conceived our approach to social
housing, refusing to lock ourselves into specific
categories, with the consequence of absorbing all
the limitations in thinking that relate to them. If
you accept the category and all the chain of pre-
determined features that relate to it, you're like in
a circle, with not exit. That's why we always tried
to adopt this open approach on both sides of the
question, refusing the category and refusing to
think separately for every field we had the chance
to be called to intervene in. As for social housing,
it was really unthinkable for us to differentiate
the desire of the inhabitants of feeling well at
home according to socie-financial categories.

As architects, there is absolutely no reason to
integrate this kind of limitation not only in design,
but also in the very conception of what life in the
built environment should look like,

nopTper

DE That's why appropriation is also one of the
key-words of your approach

AL Yes, indeed: | think we have to trust the people’s
capacity of inventing the best use for the space we
propose. Apartments have to be adaptable, they
have to integrate the notion of movement. What
the architect creates is not a sacred space in which
the dweller has to fit: it's a space for the dwellers,
in which enough elements are to be found for a
genuine appropriation. That's why the idea of the
individual house as an inspiration is so important; it
multiplies the possibilities. As architects, we have
to think in terms of space, and not in terms of rigid
forms. Spaces have to be ductile and adaptable.
Even the dichotomy between individual houses
and collective buildings should be abandoned: in
order not to continue consuming space around our
sprawling cities, we have to accept intermediate
forms which provide both the quality of live, the
privacy and the sense of comfort of individual
houses and the compact dimension of collective
residential projects. Quality is not the contrary of
density. | even think that the more one is generous
on space the more global goals of density are
achievable.



