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4Istovremeno iritantan i oduSevljavajudi, Fond régional dart
contemporain du Nord-Pas de Calais u Dunkerqueu izuzetan
je kulturni kompleks na usluzi zajednici. Neobican spoj teske
industrijske strukture i prozraéne dvorane, ovaj je projekt neo-
Zekivani rezultat preplitanja dviju suprotstavijenih evolucija,
propadanja industrije i inovativne kulturne politike. Brodogra-
dilista — ponos luke Dunkerque — nakon progresivog smanjenja

aktivnosti, 1988. godine definitivno su zatvorila svoja vrata,
ostavljajuéi gradu podrugje bivieg brodogradilidta veli¢ine 150
hektara. Nakon 3to su radionice i hangari postupno uklonjeni
kako bi se stvorio prostor za osrednju stambenu Cetvrt, od
nekadasnjeg je kompleksa naposlijetku preostala tek hala Ap2,
koja je sluzila za montaZu. Ta impresivna betonska struktura
koju su stanovnici grada nazvali katedrala, zbog njenih
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Philippe Ruault portret portrait Lacaton & Vassal Architectes
9/Irritating and thrilling at the same time, the Fond Régional
d’Art Contemporain du Nord-Pas de Calais (Regional Contem-
porary Art Fund of Nord-Pas-de-Calais) in Dunkirk, France is
an extraordinary art complex at the service of the local com-
munity. An unusual combination of a heavy industrial structure
and an airy hall, this project is an unexpected result of the
interweaving of the two opposing evolutions—the collapse
of an industry sector and the innovative cultural policies. Fol-
lowing a progressive decrease in activity, the shipyards—the
pride of the port of Dunkirk—closed their doors in 1988 for
good. The city was left with a 150-hectare plot of land of the
former shipbuilding yards. After the gradual removal of the
workshops and hangars, to make room for a mediocre residen-
tial community, what eventually remained from the former
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dimenzija (duljine 75 m, Sirine 25 m, visine 30 m), 3titila je od
nevremena te omogucavala konstrukciju &itavih dijelova broda
prije njihova finalnog sastavljanja. Grad je Zelio sacuvati tog
posljednjeg svjedoka nekada3nje industrijske slave. No, kako
se nije znalo koju joj namjenu dati, dvorana Ap2 dugo je vre-
mena bila izolirani div, naizgled izgubljen na kraju luke, nasipom
zadticen od navala mora sa sjevera. Sve dok joj jedna druga
evolucija, ovog puta kulturna — zafudujuci razvoj Regionalnih
fondova suvremene umjetnosti (FRAC), nije pronadla novu
funkciju, istovremeno spasavajudi grad njegove dvojbe. 4 Stva-
ranje FRAC-a pocetkom 80-ih godina, pod vodstvom tada3njeg
ministra kulture Jacquesa Langa, dio je opseZnog pokreta
decentralizacije koji je oznacio dolazak francuskog predsjed-
nika Frangoisa Mitteranda na vlast. FRAC, u svakoj regiji po
jedan, imao je i jo3 uvijek ima misiju pribaviti djela suvremene
umjetnosti te njima cirkulirati (u vidu posudbi, privremenih
izlozbi), kako bi 3iroj publici priblizio suvremenu umjetnost.
Vodena s odredenom ustrajno3cu, ova je originalna politika
akvizicije brzo pokazala rezultate. Trideset godina kasnije neke
su zbirke postale toliko opsezne da su nadleZne regije bile pri-
morane pohraniti ih na za to prilagodena mjesta — kako bi se
omogucilo njihovo ispravno pohranjivanje i zastita. U takvoj se
situaciji nalazio Frac Nord-Pas de Calais, prikupivsi gotovo
1500 umjetnickih djela i primjeraka dizajna, ujedinjenih oko
vaznog sredista koje Cine djela pravca arte povera, minimali-
sticke i konceptualne umjetnosti. 4 Smjestiti zbirku u katedralu
odgovaralo je svima: upraviteljima FRAC-a koji su tako osigurali
5000 m? potrebnog prostora za skladista i izlozbe; poslanicima
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shipyard complex, was merely the historic Prefabrication
Workshop No. 2 (ar2), once used for assembling the ships.
Nicknamed the cathedral because of its massive size (7sm in
length, 2sm in width, and 30m in height), this impressive con-
crete structure enabled the fabrication of entire portions of
ships before their final assembly, providing shelter from bad
weather. The city wished to preserve that last witness of their
former industrial glory. However, no one knew for what pur-
pose the hall Ap2 could be used, and, for a long time, it stood
as an isolated giant, seemingly lost at the end of the port, and
protected from the impact of the sea from the north by a sea-
wall. Until another evolution, this time a cultural one—the
astonishing development of the Fracs (the French abbreviation
for the Regional Contemporary Art Funds)—found a new
function for it, at the same time freeing the city officials from
their doubts. 4 The creation of the Fracs in the early 1980s,
under the leadership of the former Minister of Culture Jack
Lang, was part of an extensive decentralization movement that

.marked the arrival of French President Francois Mitterrand to

power. The Fracs, one for each region, have had, and still have,
a mission to acquire the works of contemporary art, and to
circulate them (in the form of loans and temporary exhibitions)
in order to bring contemporary art closer to a wider audience.
Carried out with certain perseverance, this original acquisition
policy soon generated positive results. Thirty years later, some
of the collections became so extensive that the regions respon-
sible for them were forced to find suitable places to enable their
proper storage and protection. The Frac Nord-Pas-de-Calais,
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iz regije i gradonacelniku, koji su napokon pronasli dostojnu
namjenu — kulturnu — tom mjestu sjecanja. Sve je odgovaralo
kako bi prijenos zbirke iz Frac Nord-Pas de Calais u dvoranu
AP2 jo§ jednom pokazao vjeStinu arhitekata u transformiranju
grubih industrijskih struktura u elegantne kulturne palaée, pod
&ijim rafiniranim uredenjem nestaje emocionalni ili dru3tveni
naboj tih lokacija. Posljednja u nizu je transformacija pivnice
Lowenbrad u Zurichu arhitekata Gigon/Guyer. 4 No, to bi zna-
¢ilo ne racunati s prisutno3¢u Anne Lacaton i Jean-Philippea
Vassala koji su usli u uzi krug petero odabranih kandidata. Za
njih, kao i za njihove kolege, susret s dvoranom ApP2 — njenim
ogromnim volumenom, snaznom strukturom, monumental-
nim vratima — izazvao je Sok. Poceli su zamisljati mogu¢a rje-
$enja; kako u nju smjestiti traZeni sadrZaj. No, $to su vise napre-
dovali u istraZivanju, postajalo je sve jasnije da bi se svakom
intervencijom na dvorani u kona&nici nepovratno unistilo
nevjerojatnu ljepotu prostorai sje¢anje na lokaciju. Otud njihov
za€udujudi prijedlog: halu A2 ostaviti netaknutu i na nju, s
morske strane, prisloniti simetri¢nu dvoranu, iste geometrije i
identi¢nih dimenzija, u koju bi lako smjestili traZeni program,
&ak i za isti budZet. 4 O€aran, Ziri je odabrao projekt, no isto-
vremeno je bio i oprezan, zadrZavajuci mogucénost poziva dru-
goplasiranog rada ukoliko se obecanje ne ispuni. No, ono ¢e
biti ispunjeno. 4 Poznata opsesija arhitektata Anne Lacaton i
Jean-Philippea Vassala jest pruZiti viSe prostora no 3to to pro-
gram zahtijeva, a pritom ostati unutar granica odobrenog
budZeta. Ne zbog vlastite afirmacije, ve¢ zato jer viSe prostora
znadi vise udobnosti, slobode i fleksibilnosti za korisnike. Frac
Dunkerque je nov i uistinu radikalan razvoj te filozofije testi-
rane u obiteljskoj kuéi (Bordeaux), zatim primijenjene na stam-
bena zdanja (Mulhouse, St. Nazaire), sveutilidne zgrade (Gre-
noble, Bordeaux), 3kolu arhitekture (Nantes) i renovaciju
stambenog nebodera (Pariz). 4 Frac Dunkerque, za troskove
nize od potetnog budZeta (12,2 milijuna eura bez poreza u
odnosu na 18 milijuna eura bez poreza) nudi povr3inu dvo-
struko ve¢u od traZene: 6000 m? korisne povriine (umjesto
5300 m? predvidenih programom), kojoj je pridodano 5000 m?
dodatnih povriina — dvorana Ap2, najvisa razina nove hale i
nekoliko negrijanih, ali upotrebljivih povr3ina. Kako bi to mogli
realizirati, arhitekti su razvili strog protokol konstrukcije kojeg
su se uvijek drZali; strategiju low-cost / low-tech koja upotre-
bljava ograniceni broj materijala industrijskog tipa. 4 Nova
dvorana ne blijesti luksuzom: sirovi beton, minimalne finalne
obrade, tehni¢ka pomagala namjerno ostavljena vidljivima.
Prefabricirana betonska konstrukcija podignuta uz staru dvo-
ranu odreduje slobodne, fleksibilne razine, prilagodene potre-
bama sadrZaja. Na svakoj razini u straZnjem dijelu nalazi se
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in particular, was faced with such a situation, having gathered
a collection of nearly 1,500 works of art and design objects, all
united around an important center consisting of art works
belonging to the Arte Povera movement, as well as Minimalism
and Conceptualism. 4 Housing the collection in the cathedral
seemed an alternative that obviously suited everyone: the
Frac’s managers, who thus ensured a 5,000 sqm space required
for storage and exhibitions, the regional deputies, and the
mayor, who finally found a worthy purpose, a cultural one, for

that site of memory. Everything fitted together. Once again, -

the transfer of the collection from the Frac Nord-Pas-de-Calais
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prostor za skladiste, u prednjem prostorije 2a izlozbe. Lagana
vanjska ovojnica sastoji se od Lexan plo&a, u gornjem dijelu
kompletirana termoplastiénim panelima u eliénom okviruy,
koje arhitekti ovdje po prvi put koriste. Kao u svim projektima
Lacaton i Vassala, u interijeru Frac du Nord-Pas de Calais
razlikuju se dva tipa prostora. S jedne strane, nailazimo na savr-
3eno izolirane prostorije — bilo ostakljenjima (ulaz, prostorije
za izlozbe...), bilo sandwich panelima koridtenim za negrijane
prostore; s druge strane, na prostore jednostavno zastiene
vanjskom ovojnicom — vertikalne komunikacije, medupro-
storne galerije izmedu dvorana i fasade i svakako veliki gornji

o
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into the halle Ap2 demonstrated the architects’ skill at convert-
ing rough industrial structures into elegant palaces of culture,
under whose refined decorum faded either the emotional, or
social charge of such locations. The last in this series was the
transformation of the old Ldwenbrai brewery in Zurich by
Gigon / Guyer Architects. 4 But they were not counting with
the presence of Anne Lacaton and Jean-Philippe Vassal, the two
architects among the five shortlisted candidates. For them, as
for their colleagues, the encounter with the halle Ap2—with
its huge volume, its strong structure, and its monumental
entryway—was a sort of shocking. They started to imagine
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volumen. KoriStenje termoplasti¢nih panela na ¢eli¢nom
okviru, na krovnim kosinama i fasadi, ovdje omogucuje bolju
izolaciju od one dobivene jednostavnim Lexan plo¢ama. Kao u
stakleniku, zaStitu od sunca pruZaju pomi¢na horizontalna
platna. 4 Dvorana AP2 nije dirana intervencijama, tek je malo
ulaganja bilo potrebno kako bi ju se opremilo za odrZavanje
dogadaja s 2000 uzvanika i u njoj mogao instalirati pokretni
most. 9 Dvije dvorane laZno se doti¢u. Odvojene su na razini
R+1 natkrivenom unutra$njom ulicom, koja ¢e biti produZena
prolazom koji omogucuje pristup visokom nasipu kojim je loka-
cija okruZena. Inkorporirav3i u svoj projekt tu poveznicu
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possible solutions to accommodate in it the content required.
Butas their research progressed, it became all the more evident
that, ultimately, any intervention in the halle would irrevocably
destroy the tremendous beauty of this space, as well as the
memory of this location. Hence their astonishing suggestion:
leave the halle Ap2 intact, and attach to it a symmetrical hall of
the same geometry and identical dimension on the side facing
the sea so that, even with the same budget, it can easily accom-
modate the program required. 4 The jury, enchanted, voted for
their design. But at the same time, they remained cautious,
leaving open the possibility for the selection of the runner-up

LACATON & VASSAL ARCHITECTES, FRAC of the North Region
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design if the architects failed to fulfill their promise. But the

promise would indeed be fulfilled! 9 The architects Anne Laca-

ton and Jean-Philippe Vassal are well-known for their obsession

of providing more space than required by the program, yet

finding a way to stay within the limits of approved budgets.

Not for the sake of acknowledgement, but because, for the
user, more space always means more comfort, freedom, and

flexibility. Their Frac Dunkirk design was a new and truly radical

development of that philosophy, having been previously tested
in a family home (Bordeaux), and applied to social housing
(Mulhouse, Saint-Nazaire), university buildings (Grenoble, Bor-

deaux), the Ecole d'architecture (Nantes), and the renovation
of aresidential tower (Paris). 4 Costing less than initially budg-
eted—€12.2 million net of tax compared to €18 million net of
tax—the Frac Dunkirk is now a space that is two times larger
than originally required: 6,000 sqm of usable floor space
(instead of 5,300 sqm anticipated by the program), to which
5,000 sqm of space was added: the halle Ap2, the highest level
of the new hall, and several unheated, but usable areas. In order
to complete their project, the architects developed a rigorous
construction protocol, adhering to it at all times. Their low-
cost, low-tech strategy included the use of onlya limited num-
ber of industrial-type materials. 4 The new hall is by no means
luxurious: rough concrete of minimal final treatment, and tech-
nical aids intentionally left visible. The prefabricated concrete
structure, built next to the old hall, defines the free, flexible
levels tailored to content needs. Each level comprises a storage
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nametnutu planom generalnog uredenja lokacije, arhitekti su
Setnici uz more dodali kulturno iskustvo; prolazeci Fracom,
Setacii biciklisti (!) tako ¢e imati s jedne strane pogled na dvo-
ranu Ap2, a s druge pogled naizlozbu. 4 Prvije kontakt s Nord-
Pas de Calais zbunjujuéi. Dvije dvorane viSe impresioniraju
svojom veli¢inom nego izvedbom; jedna u masivnom betonu,
druga obavijena laganom transparentnom ovojnicom. Da nema
sibilske recenice i crvenih neonskih slova na procelju jedne od
dvorana, tesko bismo povjerovali da se nalazimo ispred zna-
ajnog kulturnog kompleksa. TraZimo ¢ak i ulaz koji se stapa s
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space in the back, and an exhibition space in the front. The light
exterior envelope is constructed of Lexan panels, and comple-
mented with thermoplastic panels in a steel frame in the upper
part, which the architects have used for the first time. As in all
Lacaton and Vassal’s designs, two types of space dominate the
interiors of the Frac of Nord-Pas-de-Calais. On one side, the
premises are perfectly insulated either by glazing (entrance
area, exhibition spaces, etc.) or by sandwich panels used for
unheated spaces. The premises on the other side are protected
only by the exterior envelope: vertical communications,
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Lexan ploZama fasade. 4 Promatrajuci dva dizala smje3tena na
procelju, recepcijski pult, bar stisnutizmedu dvorane Ap2 i dvo-
rane za izloZbe, najmanje to se moZe re¢i je da ulaznom pro-
storu nedostaje prostranosti. 4 Dodajmo da je arhitektonska
promenada izmedu prostora otvorenih za javnost dosta neu-
obicajena. Za prolaz iz jedne dvorane u drugu nuzno je promi-
jeniti razinu i koristiti dizalo ili stubiSte, smje3teno uz procelje
u neizoliranom meduprostoru. 4 No te prve frustracije nestaju
kad prihvatimo stav arhitekata. Ovdje, kao u svim njihovim
projektima, za njih nije bitno izgraditi lijep objekt, ve¢ osmisliti
najkorisnije orude, rekli bismo &ak i najvelikoduinije, koje ce
sluziti zajednici. Frac je prvenstveno izvanredno kulturno
orude. Smjedtene na sjeveru, dvorane zaizlozbe raspolazu lije-
pim prirodnim svjetlom. Povezivanje dviju hala éini Frac

oris, broj 90, godina 2014

intermediate galleries between the two halls and the fagade,
and, the large upper volume, of course. The use of thermoplas-
tic panels in steel frame structures on the roof slopes and the
fagade provides better insulation than that obtained simply by
Lexan paneling. As in a greenhouse, protection from the sunis
provided by horizontal sliding screens. 4 The hall Ap2 remained
untouched by interventions. There was only a small-scale
investment, which included refurbishing the space for events
with up to 2,000 visitors, and installing a footbridge. 4 The
communication between the two halls is false. At the level R+,
they are separated by a covered indoor street which s planned
to extend to a passage providing access to the high seawall
surrounding the location. By incorporating into their design
this link, imposed upon them by the general development plan
of the site, the architects added a cultural experience to the
seafront promenade: when passing by the Frac, strollers and
cyclists () will have a view of the hall Ap2 on one side, and a
view of the exhibition on the other. 4 The first contact with the
Frac of Nord-Pas-de-Calais is confusing. The two halls seem
more impressive in their size than in their construction, one of
them of mass concrete, the other wrapped inalight, transpar-
ent envelope. If it was not for the Sibylline sentence and red
neon letters on the front of one of the halls, we would not
believe that we are standing in front of an important art com-
plex. We even have to look for the entry, which merges with
the Lexan panels of the fagade. 4 Looking at the two elevators
located at the front, a reception desk, a bar squeezed between
the hall Ap2 and the exhibition hall, the least we can say is that
the entrance area lacks space. 4 Let us add that the architec-
tural promenade between the areas, which are open to the
public, is rather unusual. To pass from one hall to another, it is
necessary to change the level, and to use the elevator, or the
stairs, located along the front, in the uninsulated interstitial
space. 9 But such initial frustrations fade away if we accept the
architects’ stance. In this, as in all their designs, it is not about
building a beautiful structure, it is about designing the most
useful tool, even the most generous one, we might add, that
would serve the community. Above all, the Frac is an extraor-
dinary tool of culture. Situated to the north, the exhibition halls
have beautiful natural daylight. The connection between the
two halls makes the Frac an equally excellent facility for the
storage of art works, as for their extensive manipulation,
required by systematic loan policies, and constant changes of
temporary exhibitions. 4 The hall Ap2 and the footbridge allow
the accommodation of large format works. The connection
between the two halls, directly on the ground floor and at the
fourth level, opens up the possibility of holding major

oris, number 90, year 2014



Arhitekti su imali zacudujudi prijed-
log: halu AP2 ostaviti netaknutu i
na nju, s morske strane, prisloniti
simetri¢nu dvoranu

jednako izvrsnim kompleksom za pohranu djela kao i za njihovu
intenzivau manipulaciju, koja traZi sistemati¢nu politiku
posudbi i stalne mijene povremenih izloZzbi. 4 Dvorana Ap2 i
pokretni most omogucuju smjestaj djela velikih formata. Spa-
janje dviju hala direktno povezanih u prizemlju i na 4. razini
otvara mogucnost odrzavanja velikih izlozbi medunarodnog
karaktera. U tom pogledu lokacija Fraca vrlo je znagajna: sjever
Francuske, Belgija i Nizozemska, regije su velikih kolekcionara
suvremene umjetnosti. Preostaje samo naci animatora koji ¢e
znati osmisliti programe i iskoristiti viSestruke moguénosti koje
pruZa dualnost hala. | takoder ukrotiti tog diva sirove ljepote,
$to jest hala Ap2. To o€ito nije bio sluéaj pri inauguracijskoj
izlozbi. Nekoliko predstavljenih djela odavalo je vise dojam
objekata zaboravljenih u kutu dvorane. Toéno je da taj prostor
moZe takoder funkcionirati odvojeno i ugostiti spektakle (festi-
val filma, kazalista...), kao i svaki drugi tip priredbe. 4 Pokusa-
vajuci smjestiti program u dvoranu A2, arhitekti su bili svjesni
jedne nuZnosti: kako bi se posjetiteljima pruZio pogled na
more, bilo je potrebno omoguditi im prilaz najvisim dijelovima
zgrade. Na niZzim katovima, krajolik je zapravo skriven nasipom.
Takoder, umjesto klasi¢nog horizontalnog nizanja dvorana,
program se razvija vertikalno, pri ¢emu je na svakoj razini smje-
Sten po jedan njegov element. Zasticeni prema jugu starom
dvoranom, izlozbeni prostori raspolaZzu sjevernim svjetlom.
9 Smjesteni uz fasadu, prostori vertikalne komunikacije tvore
termicki tampon izmedu vanjskog polikarbonatnog sloja
zgrade i izlozbenih prostora. Na najviSoj razini nalazi se vidi-
kovac — dostupan prostor od 600 m?, izvan programa kom-
pleksa, zasticen staklenikom od termoplasti¢nih panela. S njega
se s jedne strane pruza panoramski pogled na obalu i more na
sjeveru, dok se s druge strane spusta nista manje impresivan
pogled na prostor stare dvorane. Dojmljiv, funkcionalni kom-
pleks Frac Nord-Pas de Calais takoder je zna¢ajan odgovor na
lokaciju, krajolik i toliko osobitu klimu mora na sjeveru; pun
inteligencije i senzibilnosti. 4 Polako se uspinjuéi do vrha
zgrade, posjetitelj ne otkriva samo more sjevera i njegove duge
plaze, vec i njegovo specifiéno svjetlo koje se stalno mijenja.
Za lijepog vremena morski zrak kroz bridove fasade ulazi u
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Architects had an astonishing
suggestion: leave the hall Ap2
intact and attach to it a symmetrical
hall on the side facing the sea

exhibitions of international character. In this regard, the Frac’s
location is also very important as the North of France, Belgium
and the Netherlands are the regions with major collectors of
contemporary art. It remains only to find an animator who
would be able to develop the programs, and take advantage of
multiple opportunities provided by the duality of the halls. And
also, to tame that giant of raw beauty, which the halle Ap2
indeed is. It obviously was not the case at the inaugural exhibi-
tion. Several works presented gave the impression of objects
forgotten in the corner of the hall. It is true that this space can
also function separately, and host spectacles (a festival of film,
theater...), or any other type of events. 4 Trying to house the
program in the halle Ap2, the architects were well aware of the
following requirement: in order to provide visitors with a view
of the sea, it was necessary to allow their access to the highest
parts of the building. On the lower floors, the landscape is, in
fact, hidden behind the seawall. Also, instead of the classical
horizontal sequencing of the halls, the program is developed
vertically, with single elements located at each level. Protected
to the south by the old hall, the exhibition spaces take in the
natural daylight from the north. 9 Situated along the fagade,
the vertical communication areas form a thermal buffer
between the outer polycarbonate layer of the building, and the
exhibition spaces. At the highest level, there is a belve-
dere—600 sqm of accessible space situated outside of the
program of the complex, and protected by a greenhouse
screened with thermoplastic materials. On one side, the bel-
vedere offers panoramic views of the shoreline and the sea to
the north, on the other, not least impressive, the views of the
areas of the old hall. The impressive, functional complex of the
Frac of Nord-Pas-du-Calais is also a significant response to
the location, the landscape, this special oceanic climate of
northern seas; full of intelligence and sensitivity. 4 Slowly
climbing to the top of the building, the visitor not only discov-
ers the sea of the north and its long beaches, but also its par-
ticular and ever-changing light. In favorable weather, the
edges of the fagade let the sea air enter the building through
the buffer areas. The Frac reveals the subtlety of the work of
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tampon prostore. U Fracu pronalazimo suptilnost rada arhite-
kata Lacaton-Vassal: proizvesti jednostavne emocije uz pomo¢
toliko banalnih materijala poput Lexan plocaili termoplasti¢nih
panela. Nocu ova arhitektura otkriva novo lice svoje evokativne
snage; Frac postaje svjetleca lanterna na rubu grada.
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the architects Lacaton & Vassal, generating simple emotions
with the help of such banal materials as Lexan or thermoplastic
panels. At night, their architecture reveals new heights of its
evocative power: the Frac transforms into a glowing lantern
at the outskirts of the city.
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