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Seara conferintei Anne Lacaton
29 mai 2017, Teatrul National, Bucuresti

O imagine - o vedere aerianad spre orizontul urban - gene-
reazd instantaneu o conexiune in mintea mea: faimoasa fotografie
semnatd Julius Schulman pentru Case Study House #22" a lui Pierre
Koenig, 1960. Corespondenta si analogia poetica sunt evidente
intre imaginea iconica si randarea 2D pentru renovarea Turnului
Bois-le Prétre 1a Paris, semnat de Anne Lacaton, Jean-Philippe Vassal
si Frédéric Druot. Acest turn numit si ,,Alcatraz” este un bloc de
locuinte standard, transformat de catre Lacaton & Vassal cu tact,
economie si intelepciune intr-un ,turn de vile urbane” si ,,0 arhi-
tecturd a placerii”.

Simpluy, dar plin de profunzime, acest limbaj arhitectural
utilizeaza un set de instrumente de design inspirate de lumea ci-
nematografiei, fotografiei, coreografiei, poeziei si referintelor mo-
derniste. Miscarea si lumina sunt vazute in scenarii, asadar deschise
cdtre unghiuri de vedere, secvente, fragmente si perceptii.

Scenografia interviului de a doua zi dimineata cu Anne La-
caton: doua fotolii ample si o masuta de cafea in cafeneaua de la
parterul Hotelului Continental, asezate in fata ferestrei mari. Sun-
tem complet absorbite de vederea cdtre viata urbanad a insoritei
Cdi a Victoriei.

Mesajul Annei Lacaton este inspirational si convingator.

A.L:  Maison Latapie, Floriac - primul nostru proiect. Rasfoiam
o carte despre ,casele case study”, foarte timizi, iar clientii
au intrat in joc. A fost foarte intuitiv din partea noastra,
dar ne-a condus catre o dimensiune foarte libera. Clientii
si noi impreund aveam aceasta libertate de a accepta ne-
cunoscutul. De aceea aceasta casa este ceva extraordinar
pentru noi! Acest prim proiect, impreuna cu experientele
in Africa siin universitate, a generat un mod de gandire,
de lucru...

L.ZV.. ..aceastd maniera intuitiva de joc cu necunoscutul
aminteste de o scena din povestea Mary Poppins unde
impreuna cu copiii si ,pictorul stradal”, personajele intra
in lumea neasteptata a peisajului din ,,desenul cu creta pe
asfalt” si 2D-ul dezvaluie un spatiu 3D...

AL:  Gasescfoarte interesant ceea ce spui, asta vorbeste despre
ceea ce trebuie observat si cum sa observi. Aceasta este,
fara indoiald, prima calitate a unui arhitect cu formarea
noastrd, aceea de a vedea nu doar situatia vizibila, ci ce ar
putea deveni...

1.Zv.. Putem vorbi in creatiile dvs. despre o ,estetica” a ,frag-
mentului”, a ,decupajului”?

A.L:  Esteestetica o chestiune in sine, la acelasi nivel cu spatia-
litatea, functiunea, relatia?

Estetica este frecvent o consecinta.

Noi, arhitectii, trebuie sd ne asumam si patrunderea
in aceasta fragilitate a neasteptatului, a riscului, a curiozi-
tatii. Este partea delicata a proiectului: poezia, cercetarea.
Munca arhitectului trebuie insa sa fie foarte riguroasa
in a calibra toate obiectivele si constrangerile tehnice,

Anne Lacaton conference evening
29th of May 2017, National Theatre, Bucharest

One image—an aerial view towards the city horizon—cre-
ates an instant connection in my mind: Julius Shulman's famous
photography for Pierre Koenig's Case Study House #22',1960:
The correspondence fits perfectly with the 2D rendering for
the Bois-le Prétre Tower renovation in Paris by Anne Lacaton,
Jean-Philippe Vassal and Frédéric Druot. This tower nick-named

"Alcatraz” is a 1960’s standard block of flats, transformed by
Lacaton&Vassal with care, economy and wisdom, into a ‘tower of
urban villas" and an ‘architecture of pleasure’.

Simple, yet full of depth, this architectural language uses
a set of design tools inspired by the worlds of cinema, photog-
raphy, choreography, poetry and modernist reference. Move-
ment and light are seen as in storyboards, therefore are open to
unexpected views, sequences, fragments and perceptions. Next
morning interview with Anne Lacaton scene set: two large arm-
chairs and a coffee table in Continental Hotel ground-floor cafe,
arranged in front of the window. We are completely absorbed by
the view towards the city life on sunny Calea Victoriei Boulevard.

Anne Lacaton's message is inspiring and persuasive.

A.L..  Maison Latapie, Floriac—our first project. We were skim-
ming a book about the “case study houses”, very shyly,

andthe clients entered the game, which went on very well.

It was very intuitive from our part, but it led us to a very
free dimension. They've let themselves into play. They
and we as well were having this freedom of accepting the
unknown. This is why this house is something extraor-
dinary for us! And this, together with the experiences in
Africa and in the university, has generated a manner of
thinking, of working...

1.ZV.: ..thisintuitive play with the unknown resembles a Mary
Poppins story scene where together with the kids and the

“street painter”, the characters enter the unexpected world
of the “chalk drawing” landscape and the 2D reveals a
3D environment...

A.L.. | find very interesting what you are saying, this speaks
about what one should observe and how to observe. This
is without any doubt the first quality of an architect and
that comes out of our formation, which is to see not only
the visible situation, but what it might become ...

I.zV.: Can we speak in your designs about an ‘aesthetics’ of ‘the
fragment’, le découpage?

A.L.. Are aesthetics a question in itself, at the same level as the
space, the use, the relation?

Aesthetics are often a consequence.

We, architects, we have also to assume entering in
this fragility of the unexpected, of risk, of curiosity. It is
the delicate part of the project: the poetry, the research,
but together with it, the architect's work must be very
rigorous to calibrate all the objectives together with tech-
nical constraints, financial ones, laws, regulatory texts.

024

DOSAR: LOCURI DESCHISE/DOSSIER: OPEN PLACES

Pierre Koenig, Case Study House #22,1960.
FOTO/IMAGE: Julius Schulman. ©Getty
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Principii pentru renovarea
turnului de apartamente
Bois-le Prétre, Paris
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Principles for rehabilitating
Bois-le Prétre apartment
tower, Paris
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financiare, legislatie, texte de reglementare. De pildd, in
Franta (si e valabil putin si pentru alte locuri), cind pro-
iectezi locuinte, trebuie sa raspunzi la 4.000 de norme...,
dar si sa pastrezi o atitudine creativa. Asadar, sa imbinam
cele douad opozitii...

Trebuie sd admitem ci, arhitectura astazi, este
exigenta in special cu arhitectii in chestiunile de res-
ponsabilitate, si putine alte profesii - poate domeniul

medical - poarta aceeasi responsabilitate, exprimata prin 1.ZV.:
sanctiuni imediate.
Putem rezolva probleme, dar, de asemenea, genera efecte AlL.

mai mult sau mai putin pozitive in timp...
Da, am ficut o asemenea analizd cAnd am lucrat la marile
ansambluri de locuinte sociale. In Franta, acest model
este astazi un model respins, si avem tendinta de-a atribui
cu multa usurinta esecul periferiilor (faimoasele banlieu-
es) arhitecturii, ceea ce cred ca este putin abuziv. Arhitec-
tura - chiar si cea mai militaristd, mai autoritara sau cea
care nu suscitd interes — poate fi transformata, deturnats,
indulcita. Nu arhitectura in sine are putere; e vorba des-
pre cei care o folosesc pentru a-si impune puterea. Marile
ansambluri sunt o arhitectura a bunistarii, a moderniti-
tii, cu intentia de a oferi locuinte mai bune pentru fiecare.
Problema este ca erau frecvent neterminate, cd echipa-
mentul, facilitatile nu au urmat constructiei de locuinte,
asadar marile ansambluri au rdmas adesea ca niste zone
rezidentiale izolate si slab echipate. Asta a creat probleme
sociale dificil de rezolvat. Ca arhitecti putem transforma
cladiri, cartierul, dar nu putem rezolva problemele soci-
ale care treneaza de ani: problema educatiei abandonata
de colectivitati in anumite cartiere, somajul.

Dar, ca arhitecti, putem contribui la imbunatatirea
cadrului de viata al fiecaruia.

Arhitectura este si despre a darui libertate... 1.ZV.:

Domesticitate, libertate de utilizare, reutilizare, vernacu-
lar urban, lumind, insusire a spatiului® - cum a abordat
studioul dvs. tema celor ,,530 de povesti (istorii ale vietii
private)” in proiectul Bordeaux? Al
Cred ca intrebarea este ,care sunt conditiile ce favori-
zeazad Insusirea si libertatea”, deoarece exista spatii care
invitd la apropiere si spatii care nu o fac. Este aceasta
chestiune a eliberarii spatiului si materialelor de o esteti-
cd predeterminata.

Obiectivul nostru este de a produce calitate spatiala,
permitand astfel locutorilor s se aseze instalarea locui-
torului. Aproprierea va aduce valoare. In fotografiile pe
care le-am ardtat la conferintd, valoarea este cu precadere
legata de ceea ce fac oamenii pentru acel spatiu, cum il
ocupad, personalizeaza. Fiecare realizeaza acest lucru intr-
o maniera diferita si aceasta imbogateste proiectul.

Este o maniera de a concepe pornind de la interior
la exterior.

For example, in France (it stands also a little bit for other
places), when designing a housing project you must re-
spond to 4,000 standards... and to guard this creative at-
titude as well. Therefore, to combine the two oppositions...

We have to admit that architecture today, is particu-
larly exigent with architects on the matters of responsibil-
ity and few other professions—maybe the medical field—
bear the same responsibility with immediate sanctions.
We can also solve problems, but generate more or less
positive effects in time...

Yes, we made such an analysis when we worked on the
big ensembles, especially the peripheries. In France, it

is an often rejected model; therefore we easily assign

the failure of the peripheries (the famous “banlieues”) to
architecture, but | believe it is a little bit abusive. The ar-
chitecture—even the most military one, the most authori-
tarian one or the one that generates no interest—we can
transform, embezzle, dulcify. It is not the architecture in
itself that has power; there are those who used it in order
to impose their power. The big ensembles were architec-
ture of the wellbeing, of Modernity, meant to offer better
dwellings for everyone. The problem is that they were
often unfinished, that the equipment, the facilities didn't
follow, so the big ensembles remained often as isolated
and poorly equipped residential areas. That created social
problems difficult to solve. As architects we can trans-
form buildings, the neighborhood, but we cannot solve
the social problems that have been dragging on for years:
the abandoned by collectivities problem of education in
certain neighborhoods, the unemployment.

But as architects, we can contribute in improving
each one’s life framework.

Architecture is also about giving freedom...
Domesticity, freedom of use, re-use, urban vernacular,
light, appropriation of space?—how did your studio ap-
proached the theme of the "530 life stories (histoires de la
vie privee)” of the Bordeaux project?
| believe it is the question of “what are the conditions
that favor the appropriation and freedom”, because there
are spaces that give appropriation and spaces that don't.
There is this question of freeing the space and the materi-
als of a pre-determined aesthetic.

Our objective is to produce a quality of space, that
allows the settlement of the dweller, and all appropriation
will add value. In the photos | showed at the conference,
the value is mostly linked to what people do out of that
space, how they occupy it, customize it. Each one does it
in a different manner and that enriches the project.

It is a manner of conceiving from ‘the interior towards
the exterior’.

We always start from the interior of a situation. There
are places where beauty is obvious and places where one
has to open one's eyes in order to find it.
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Noi intotdeauna incepem cu interiorul unei situatii. Exista
locuri in care frumusetea este evidenta si locuri in care
trebuie sa deschizi ochii pentru a o gasi.

Frumusetea acolo, in cele 530 de locuinte din
Bordeaux se afld la interior si, de asemenea, in povestea
lor fotografiile sunt facute de Philippe Ruault, un fotograf
cu care colaboram de multi ani. Nu doar noi cei care
cunoastem situatia, ci si oricine vede aceste imagini este
surprinsi si miscat de atata diversitate, afectiune intre
acei pereti; atat de multa valoare, implicare personala
investita de oameni pentru a crea un interior. Locuitorii
stiu ca nimanui nu-i place cladirea lor vazuta de afara,
dar, cand sunt in interior, isi pun toata personalitatea,
pasiunile, gusturile, pentru a-si infrumuseta spatiul. Este
o incredibild poveste a spatiului privat.

Locuinta - cdiminul - este prima demnitate a unei
persoane. De aceea oamenii care nu au o casa se afla in
afara societatii. Fard indoiald, este cel mai pretios lucru
care existd pentru oameni - a avea un camin - si de aceea
isi pun personalitatea in interior. Aceasta perceptie a
unei cladiri este extrem de importanta. Nu o priviti de
departe, ca pe un obiect, ci intrati induntru, sa vedeti cum
e locuita. De aceea am facut aceasta colectie de imagini de
interior. Pentru a inversa vederea. Este maniera inteleapta
de a observa si vedea lucrurile.

Cum a influentat cinematografia lucrul dvs. in intelegerea
spatiilor? Ati amintit de filmul lui Jean-Luc Godard din
1967, 2 ou 3 choses que je sais d’elle.
A existat o foarte puternica analogie intre conceptia de
arhitectura si modul de lucru cinematografic. Este vorba
despre ,un mod de a face” a regizorului care ne intere-
seaza foarte mult, fiindca scenariul este in primul rand
construit 1n jurul actorilor, al oamenilor. Este mereu o po-
veste, iar regizorul este intotdeauna aproape de actor sau
de grupul de actori. Regizorul isi construieste filmul pe
baza ,unei serii de microsecvente” si avem mereu ,,misca-
re”: fiecare secventa creeaza spatiu. Aceste secvente nu au
in general o continuitate spatiala in realitate sau proximi-
tatea reald. Montajul este cel ce creeaza unitate, fabrica
un spatiu, compus din toate acele secvente. Cumva, exista
»fragmente de spatiu”, iar conceptia proiectului devine
instrument de asamblare a acestor fragmente si de creare
aunui mod de a organiza trecerea de la un fragment spre
altul, de a crea articulatii, praguri.

Pentru noi este producerea de spatiu si arhitectura. Este
gandirea dinspre interior.

in relatie cu acestea, fatadele intervin ca momente
de prag speciale, ,intre interior si exterior”, intre climat

interior si exterior, intre zone foarte luminoase si mai
putin luminoase, intre unghi de vedere si obturarea
vederii, Intre proximitate si distantd. Aici ne intereseaza
munca cinematografica, in asamblajul fragmentelor care
construiesc un spatiu, un timp, miscare.

I.ZV.

AL

The beauty there, in “530 dwellings in Bordeaux” is
found within, also in their history: the photos are made
by Philippe Ruault, a photographer with whom we have
been collaborating for a long time. Not only us who are
familiar with the situation, but anyone who sees these
images is surprised and also touched, astired at seeing
so much diversity, affection within those walls; so much
value, personal involvement, invested by people to create
that interior. The inhabitants know that no one loves their
building seen from the outside, but, when they are inside
they put there all their personality, their passions, their
tastes, to beautify their private space. It's an incredible
history of the private space.

The dwelling—the home—is the first dignity of a
person.Therefore, the people that do not have a home are
outside society. Undoubtedly, it is the most precious thing
that exists for people - having a home - and it is why they
put their personality inside. This perception of a building
is extremely important. Do not view it from afar, as an
object, but enter inside, to see how it is inhabited. It is for
this that we have made this collection of interior images.
To reverse the view. It is the wise manner to observe and
see things.

How did cinematography influenced your work in under-
standing spaces? You mentioned “2 ou 3 choses que je
sais d'elle”, Jean-Luc Godard's, 1967 movie.

There has been a very strong analogy between the
conception of architecture, the conception of a project
and the cinematographic work. It is a ‘way of doing’ of
the film director that interests us a lot, because the script
is primarily built around the actors, the people. There is
always a story that links the people and the places, and
the director is always closer to the actor or group of ac-
tors. The film director builds his movie upon ‘a series of
micro-sequences’ and there is always ‘movement’: each
sequence creates spaces. These sequences do not have
in general a spatial continuity in reality or the real proxim-
ity. It is the montage work, which creates unity, which
fabricates a place, composed of all those sequences.
Actually there are fragments of space’, and the concep-
tion of the project is the assembly and the way we pass
from one fragment to the other, how we create joints,
thresholds.

For us it is “the production of space” and architecture.
It is thinking from the interior.

In relation to this, the fagades intervene as moments
of particular threshold, ‘between the inside and outside’,
between the exterior and interior climate, between very
bright and less bright spaces, between view and no
view, between proximity and distance. This is where the
cinematographic work interests us, in the assembly of
fragments that build a space, a time, movement.

028 DOSAR: LOCURI DESCHISE/DOSSIER: OPEN PLACES

Plan de situatie
Site plan

- BT

Y

=
-

| (TR AP
) N\ AL AL LR
\ (IR,
AN\ ZNDC ¥ (N R BN N VT

RETATAESAS
EAVEANE NECH

: ::» FL}\HWH\%H\HH\\HWH\HW%HHHHHLEK




029 030 DOSAR: LOCURI DESCHISE/DOSSIER: OPEN PLACES

Constructie
Construction

Fragment dintr-un nivel, dupa
reabilitare. Axonometrie

Fragment of one level, after the
rehabilitation. Axonometry
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Transformarea a 530 de locuinte, blocurile G, H si |,

cartierul Grand Parc, Bordeaux

Descriere de proiect (scurtata)

Proiectul consta in transformarea a 3 blocuri moderniste cu locuinte sociale
din anii '60,fara ca locuitorii sa fie evacuati in timpul procesului.

Au fost evitate interventiile importante asupra unor principalelor elemente
ale cladirilor - structura, scarile si planseele. Am procedat prin aditionari de
elemente noi si extinderea generoasa a celor existente - actiuni-cheie, in
opinia noastra, pentru a imbunatati intr-un mod semnificativ si sustenabil
calitatea si dimensiunea locuintelor. Se marec astfel atat spatiul util cat

si mobilitatea din cadrul apartamentelor si, la fel ca pentru o locuinta
individuald, apare sansa unui spatiu exterior privat.

Apartamentele se deschid catre balcoane si gradini de iarna - spatii placute
si destul de mari pentru a fi cu adevarat folosite . Adancimea lor este de 3,80
pe fatadele de sud ale corpurilor H si | si pe cele doua fatade ale corpului

G, care nu contine decat apartamente cu o singura orientare. Ferestrele si
parapetele existente sunt inlopcuite de panouri mari vitrate ce leaga fiecare
incapere de gradina de iarna.

Fiecare locuintd a beneficiat de lucrpri interioare si de renovarea grupurilor
sanitare si a instalatiei electrice. Ascensoarele au fost inlocuite si
suplimentate si au fost reabilitate holuirle de acces si grainile din fata. Serele,
fmpreuna cu noua izolare a fatadelor de nord imbunatatesc performanta

globala a anvelopei cladirilor.

Transformation of 530 dwellings, block G, H, I,
Grand Parc neighborhood, Bordeaux

Project description (shortened)

The project consists in the transformation of 3 modernist social housing's
buildings from the 60s , while keeping the tenants inside during the process.
The transformation avoided important interventions on the essential existing
elements—the structure, the stairs or the floors. We proceeded by additions
and extensions. The generous extensions are, for us, the keypoint to improve
in a significant and sustainable way the quality and the dimension of the
dwellings. They add usable space and mobility inside the dwelling and give
the opportunity, as in a house, to have a private outdoor space.

The apartments open on to wintergardens and balconies—pleasant outdoor
spaces, large enough to be fully used : 3,80 m deep on the South facades
for the buildings H and | buildings and the 2 fagades of the building G,
which only consists of mono-orientated dwellings. The existing windows

are replaced by large glassed sliding doors, which connect every room to the
winter garden.

Interior works, bathroom renovation, a new electrical installation were
provided in every dwelling. Elevators were replaced and supplemented, the
access halls and the front gardens were rehabilitated. The winter gardens
and the insulation on the North facade improve the global performance of the

building envelope.
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Utilizam aceastd metoda de design in lucrul cu studentii
nostri, incercand sa construim o colectie de fragmente
de spatii. Fiecare fragment vorbeste despre o calitate a
spatiului: functiune, relatie cu alte spatii, atmosfere,
senzatii...
Putem considera (ce ati numit dvs. in conferintd) ,,ground
floor ” o extensie intre scara urbana si cea arhitecturala?
Suntem mai interesati de notiunea de ,sol” decat de cea
de ,planseu” - este o diferentd importanta. ,,Planseul”
are limite de utilizare, date de caracteristicile construc-
tiei sale. Un ,sol” are o rezistenta enorm mai mare,
aproape nelimitata.

In proiectele noastre, cercetim si creim un ,sol” sau

»soluri”, in mod special in oras, unde e necesar ca acestea

sa fie multiplicate. Asadar, cum poate cineva multiplica
pe verticald ,soluri” ? Este ceea ce am facut la Scoala de
Arhitectura de la Nantes. Am creat o infrastructura de
soluri legate printr-un sistem de rampe si scari de mare
capacitate, conectate la teren. Odata stabilitd structura
generald, care poate avea mai multe functiuni, programul
Scolii de Arhitectura este asezat la interior. Ea devine o
temporalitate a vietii cladirii. Functiunea este reprezenta-
td printr-o structurd intermediard, mai usoard, construitd
in cadrul infrastructurii de baza, care o poate sustine
fara modificare sau ranforsare. Structura intermediara
este modificabild, detasabila, expansibila si reductibila.
Ocupa 50% din volumul infrastructurii, generand volume
intermediare, fara functiune, care creeaza mai mult
spatiu de insusit.

in ceea ce priveste filmul si fotografia, cred ca este cu
adevarat important sd reprezinti o scara reald, capacitatea
unui proiect de a rispunde unor nevoi. in acelasi timp,
suntem extrem de sceptici in legatura cu imaginile virtua-
le care sunt mai reale decat realitatea. In etapa de proiect,
ne place principiul colajului, care asociazd, juxtapune,
imbing, fotografii reale si imagini desenate.

Reprezentarea ocupa un loc foarte important. Un
arhitect trebuie sa fie atent sd nu reprezinte proiectul,
aflat incd in etape de elaborare, intr-o maniera care sa
ajunga mai reald decat realitatea insasi. Trebuie respecta-
te etapele proiectului. In timpul lucrului la proiect, nimic
nu este finalizat, existd inca directii posibile, lucruri deja
mentionate si altele care urmeaza. Reprezentarea trebuie
sd fie congruenta cu aceasta stare de spirit. Trebuie aparat
timpul realizarii unui proiect.
Care sunt sfaturile dvs. pentru o comunicare inteligenta a
tandrului arhitect cu investitori si autoritati publice?
Am lucrat pand acum aproape integral pentru clienti
publici. In general intentia acestora este si construiasci
pentru oameni, pentru interesul public. Nu exista o no-
tiune directd de profit, ci mai degraba cea a unui interes
general.

Pentru investitori nu e la fel, obiectivul este profita-
bilitatea. Dacd acesta devine prea dominant, proiectele

I.ZV.:
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We use this design method with our students—that is to
build up a collection of fragments of spaces. Each frag-
ment speaks about a quality of the space: usage, relation
with other spaces, atmospheres, sensations...

Can we consider the "ground floor" an extension between
the urban scale and the architectural scale?

We are more interested in the notion of ‘ground’ than

the notion of floor" and it is an important difference. The
‘floor" has limits of use, given by the characteristics of its
construction. A ‘ground’ has an enormously bigger resist-
ance, almost unlimited.

In our projects, we mostly research to create ‘ground’
or ‘grounds’, especially in the city, where one must multi-
ply it. Therefore, how can one multiply on the vertical the
ground floors, the ground? It is what we did at Archi-
tecture School of Nantes. We created an infrastructure
of grounds linked by a system of ramps and stairs of
great capacity. Once this structure is established, which
could find many functions, the function of the School
of Architecture is put inside. It represents a temporal-
ity of the life of the building. The function is established
through an intermediary structure, more lightweight, built
in the base infrastructure, which can support it without
modification or reinforcement. The intermediary struc-
ture is modifiable, detachable, expanding, and reducible.
It occupies 50% of the infrastructure volume, generating
intermediary volumes, without function, that create more
appropriation space.

Concerning film and photography, | believe that is
really important to give representation of a real scale, the
capacity of the project ito responds to the needs. At the
same time, we are extremely skeptic about virtual images
that are more real than reality. In the project phase, we
like the collage principle, that associates, superposes,
mixes, real photos and drawn images.

Representation takes a very important place. An ar-
chitect must pay attention at not representing the project,
which is still in the process of elaboration in a manner
that is more real than reality itself. One must respect
the phases of the project. During the time of the project,
nothing is finished, there are still possible directions, and
there are things already mentioned and some to come.
The representation must be in coherence with that state
of mind. One must defend the time to make the projects.
What are your advices for an intelligent communica-
tion of the young architect with investors and public
authorities?

We have worked until now, almost entirely for public
clients. In a general manner their intention is to build for
people, for the public interest. There is no direct profit
notion, but mostly a general interest.

For investors it is not the same thing, the objective
ois profitability. If that becomes too predominant, the
projects find themselves very conditioned, it becomes
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Fatada secundara
Secondary facade
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trebuie sa raspunda unor conditionari extreme, devine
dificil pentru arhitect sa afirme valori fundamentale, cum
ar fi spatii mai generoase, de pilda pentru locuire.

Ceea ce le putem spune tinerilor arhitecti este sd aiba
incredere in ei, sd aiba convingeri si sd iubeasca ceea ce
fac, sa fie fericiti in proiectele lor. Este vorba si despre
a fi pregatiti, a fi capabili sa se pozitioneze in relatie cu
anumite chestiuni, politice, personale, umane. De ase-
menea, cu cat suntem mai exigenti in a regla chestiunile
economice, tehnice etc., cu atat putem fi mai creativi. Este
o lectie din experienta.

Inseamna a reusi sd dai libertate de utilizare in pofida
limitelor.

Da, si, de asemenea, pentru noi, de a ne acorda libertate
de conceptie.

DOSAR: LOCURI DESCHISE/DOSSIER: OPEN PLACES
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difficult for the architect to assert fundamental values,
such as more generous spaces, for example for housing.
What we can say to young architects is to have faith
in them, to have convictions and to love what they do, to
be happy in their work. It is also about being ready, to be
able to place themselves in relation to a certain matter,
politically, personally, humanly. Also, the more exigent
and rigorous we are on the economic, technical mat-
ters, etc. the more creative we can be. It is a lesson from
experience.
This means to succeed in giving freedom of use notwith-
standing the limits.
Yes, and also for us, to give freedom of conception
to ourselves.
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Penthouse nou pe acoperis

New penthouse on the roof

Process: 1. Existing situation

Proces: 1. Situatie existenta

2. Installation of the extension modules

2. Asezarea modulelor de extindere

Process: 3. Installation of the pillars
4. Insertion of the glazed panels

Proces: 3. Asezarea stalpilor

4. Spargerea parapetelor si asezarea panourilor vitrate

Proces: 5. Inchiderea grédinilor de iarna

6. Situatie finala

Process: 5. The closing of the wintergardens

6. Final situation

And you succeeded in balancing two opposed directions:
‘the villa" and 'simplicity’, therefore to offer ‘a luxury'.

I.ZV..

yvilla” si

hilibrati doua directii opuse:
feriti un ,lux” al locuirii.

Siatireusit sd ec

ysimplitatea

LZV.:
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Yes, it is the question of luxury... Yes, it is about giving

comfort, pleasure...

A PLUS.

A.L:

Da. Este o chestiune de a lux. Da. Este vorba despre a darui

confort, placere...

A.L..

UN PLUS.

A PLUS of freedom...

UN pLUS de libertate...
UN PLUS de placere....

A PLUS of pleasure....

A PLUS of generosity...
A PLUS of wellbeing...

A PLUS of sky...

UN PLUS de generozitate...
UN PLUS de bunastare...

UN PLUS de cer...

Reference to a personal Taschen album bought in 2000,

1

Referire la un album Taschen din biblioteca personald, cumparat in

anul 2000, din Viena.

from Vienna.

As described by Neil Leach in the article “Belonging”, AA Files,

no. 49, spring edition, 2003.

2

Cu intelesul comentat de Neil Leach in articolul ,Belonging”,

AA Files, nr. 49, editia de primavara, 2003.
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Tnainte si dupa. Apartamente
Before and after. Apartments
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530 de povesti de istorii ale vietii private. Serie de Philippe 530 stories of daily life, A series by Philippe Ruault about the Apartament 5 Apartament 6
Ruault despre amenajarea si locuirea apartamentelor. ways the units are furbsished and inhabited. Apartment 5 Apartment 6
Apart tul 1 Apart t1

partamentu partmen N N
N

- == VL

Apartament 2 Apartament 1 Apartament 6 Penthouse nou pe acoperis

Apartment 2 Apartment 1 Apartment 6 New penthouse on the roof

AN AN AN AN
LOC/PLACE: Bordeaux, France INGINERI/ENGINEERS: SECOTRAP, CESMA, CARDONNEL
AN/YEAR: 2016 (2011) PROGRAM DE INGINERIE/ENGINEERING PROGRAM:
CLIENT: Aquitanis O.P.H. de la communauté Urbaine de 530 locuinte reabilitate cu ocupare permanenta si
Bordeaux (CUB) 8 locuinte noi/530 transformed dwellings and 8 new dwellings
ARHITECTI/ARCHITECTS: Anne Lacaton & Jean-Philippe ARIE DESFASURATA/TOTAL BUILT AREA: 44.210 m? existenti/
Vassal in asociere/associated to Fréderic Druot et Christophe existing + 23.500 m? extinderi/extensions
Hutin architectes COSTRUL LUCRARILOR/CONSTRUCTION COST: 272 M
COLABORATORI/COLLABORATORS: Julien Callot, Marion Cadran, € (transformare/transformation), 1,2 M € (locuinte noi/
Vincent Puyoo, Marion Pautrot new dwellings)

COORDONAREA LUCRARILOR/WORKS COORDINATION:
BATSCOP



